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“Bambaataa Variations” Performance Notes

The original version of this piece was for the “T-Square Quartet “of instruments built
by the sculptor Ken Butler. These instruments had built-in sound effects including
doorstops and metal bands.

This new version uses prepared instruments. Each gizmo is cheap and found at a
drug store, none damage the instruments or strings, and they fit together in a
“necessaire” traveling bag.

In the right room, the piece could be played acoustically. When using pick ups and
amplifiers, a fuzz box for each instrument is indicated.

Complete list of gizmos:

Bring 4-8 bobby pins and 4-8 paper clips: for all four musicians. [ find bobby pins to
be faster to place and remove.

1st violin first movement
2nd violin first movement
viola first movement
cello first movement
1 to 4 electric toothbrushes or vibrators:
required for 21d violin, between the first and second movements
optional for the other three musicians, same spot
1 small hair clip: for 15t violin, second movement
1 metal tablespoon: for 2M violin, first movement
2 small barber’s combs;
21d violin, first movement
viola, first and second movements
1 soft hair brush or soft hair curler;
cello, first and second movements
1 guitar pick:

viola, second movement

Extended Techniques
Special techniques without preparation

A “scratch” is moving the bow in the direction of the strings, i.e., up and down the
strings rather than perpendicular across. Emulate the sound of a dj scratching a
record.

A “bow whip” snaps the bow in the air to move the air and make a whipping sound.

“Stop strings” means dampen the strings with the left hand after the note is played
to suddenly stop the sound.



Specific instructions for each musician
Violin 1

15t movement: a paper clip or one or two bobby pins are placed around the strings
behind the bridge. Pluck them with both index fingers to get a metallic buzz. Set this
up before the piece begins.

1st movement: at the very end, if you have one available, use the back of an electric
toothbrush - or a vibrator - and move it up and down the length of the strings. This
should produce a sound like a noisy like a police siren.

2nd movement: remove the paper clips / bobby pins and clip the strings with a hair
clip just above the bridge to help achieve a metallic pizzicato sound: this pizz can
use a straight thumb or a guitar pick if helpful. Remove it before the 3rd movement.

Violin 2

15t movement: the second violin doesn’t make any conventional sounds. For most of
it, it may be easier to hold the instrument on the knees like a viol or Indian or
Mideastern violin. Before the piece begins, set up the instrument with two bobby pin
or paper clips, one just above and one just below the bridge, holding the strings.
When the clips are plucked, they should make a metallic rattling sound like a
gamelan. In arco sections of the 15t movement, such as measure 97 and 114, the clips
are still there, so produce a rhythmic, aggressive sound on purpose.

15t movement: “back of spoon” refers to using the curved back of a table spoon in the
right hand, and sliding over mostly G & D strings over the neck. The low notes are
short slides, the high notes are stronger and gliss upward in pitch: they should
sound a bit like a tuned electronic drum

15t movement: use a small barber’s comb as a bow: hold it a steep angle so that the
bristles move easily across the string near the bridge, which sounds like a saw.

15t movement: At the very end, use the back of an electric toothbrush - or a vibrator
- and move it up and down the strings like the spoon before. This should produce a
sound like a noisy like a police siren. The other three players can join if they have
these in a 30 second improvisation.

5th movement: there is a point to reinsert the paper clip at measure 492: if this is too
short, there can be a pause before the 5" movement, although best to go straight
into it without pause.

Viola

15t movement: a paper clip or one or two bobby pins are placed around the strings
behind the bridge. Pluck them with both index fingers to get a metallic buzz. Set this
up before the piece begins.

15t and 2" movements: use a small barber’s comb as a bow: hold it a steep angle so
that the bristles move easily across the string near the bridge, which sounds like a
saw.

1st movement: at the very end, if you have one available, use the back of an electric
toothbrush - or a vibrator - and move it up and down the length of the strings. This
should produce a sound like a noisy like a police siren.



2nd movement: uses a guitar pick, use it over the neck to get a plucky sound.
Cello

15t movement: a paper clip or one or two bobby pins are placed around the strings
behind the bridge. Pluck them with both index fingers to get a metallic buzz. Set this
up before the piece begins.

15t and 2" movements: use a small barber’s comb as a bow: hold it a steep angle so
that the bristles move easily across the string near the bridge, which sounds like a
saw.

15t and 2" movements: use a soft hairbrush or hair curler to bow strings.

1st movement: at the very end, if you have one available, use the back of an electric
toothbrush - or a vibrator - and move it up and down the length of the strings. This
should produce a sound like a noisy like a police siren.

5th movement: indicates foot tapping.
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